GENERAL LIBRARY, 
MUCH. 


MAR 1907 


4 


ry 


PVBLISHED ROGERS MANSON 
WATER STREET BOSTON MASS. 


im 


o 
7 


AND FIRST STREETS TERRA-COTTA 
MAKERS TILES New York Office, 287 FOURTH AVE. 
Beston Office: DEVONSHIRE STREET DECORATIVE FAIENCE Boston Office, PADDOCK BUILDING. 


Philadelphia REAL ESTATE 
Now York Office: FLATIRON BUILDING CERAMIC MOSAICS TRUST BLDG. 


MANUFACTURERS 
NEW YORK BOSTON 


BROADWAY OLD SOUTH BLD. ARCHITECTURAL 


Works and Main Office: 
(All Colors) 


FAIENCE MANTELS 
TILE AND BRICK 


Write for our new catalogue. 


ROOKWOOD 


Architectural Faience 


NEW YORK BALTIMORE 
WASHINCTON 

Home Life Building 


KETCHAM 


Master Exchange 


Front Brick 
Enameled Brick 

Tile Firerpoofing 
Roofing 


ARCHITECTURAL TERRA COTTA 
Works: Crum Lynne, Pa. 


156 Fifth Ave Avenue, 
New York. 


Terra-Cotta Co. 


Architectural Terra-Cotta 
Works, PHILADELPHIA 
OFFICES 


Exchange, PHILADELPHIA 
1133 Broadway, NEW YORK 


MAT GLAZES ALL COLORS 


ABSOLUTELY PERMANENT 
EXTERIOR AND INTERIOR 


THE ROOKWOOD POTTERY 


OHIO. 
New Yerk Office Madisen Avenue. 


How use them Properly, 
ILE and 


YOU NEED ADVICE WRITE 
THE INFORMATION BUREAU 


Front Bricks, 
Bricks, 
Paving Bricks 


AND CLAY PRODUCTS GENERALLY. 


Genuine New “Harvard” Bricks 


BRICKS 


TERRA COTTA. 


Black Ayers, 


Madison Ave., NEW YORK, 


EXCELSIOR 
TERRA-COTTA CO. 


Architectural Terra-Cotta. 


Office: 1170 Breadway. 


THE 


Tile Industry the United States 


BS, 


BRADFORD, PA. 


Which has been established help those who use 


INDIANAPOLIS 
TERRA- COTTA Co. 


MANUFACTURERS 


Nesbit, 


BRICK 


Red, Buff, Gray, Mottied, White, Etc. 


“HARVARD” BRICK 


ECTURAL 


Gates Potteries 
642 Chamber Commerce Chicago 


ALL 


POTTERY 
~ 


THE BRICKBUILDER 


XVI FEBRUARY 


1907 


PUBLISHED MONTHLY BY ROGERS & MANSON 


Warer 


Bo PON, ETTS 
Entered at the Boston, Mass., Post Office as Second Class Mail Matter, March 12, 1892 Copyright, 1g0f 
Subscription price, mailed flat to subscribers in the United States and Canada 
Single numbers 
countries the Postal Union 
SUBSCRIPTIONS PAYABLE IN ADVANCE 
For sale by all news dealers in the United States and Canada Trade supplied by the American News Company and it 


ADVERTISING 


Advertisers are classified and arranged in the following order: 


PAGS 
Agencies Clay Products ‘ lI Brick Enameled 
Architectural Faience II Clay Chemicals 
“ Terra Cotta IL and IIT | Fireproofing 


Advertisements will be printed on cover pages only 


CONTENTS 


PLATE ILLUSTRATIONS 


From 


ADAMS WARREN; ANDREWS, JAQUES RANTOUL; CHAPMAN FRAZER; 
HEWLETT; PRICE 
WALKER. 


EMMART; ERNEST FLAGG; FROST GRANGER; 


NORTH MYMMS, HERTFORDSHIRE, ENGLAND 
EDITORIALS 


MODERN ENGLISH BRICKBUILDING .... . . Wicha 


THE BANK BUILDING COMPETITION.—THE SUCCESSFUL COMPETITORS 


EDITORIAL COMMENT AND SELECTED MISCELLANY 


ka 
by Rocers & Manson 
$< ) per 
Sb per year 
branche 
PAGE 
and 
lV | 
3 


ELLICOTT 

A. 

I. 

nt ece 

af 

4 


| 
| | 
by 
| 
| 
| NI 
| 
4 
+ 
| 
| 
(Mayer. 3 
| 
4 
| 
| 
| 
4 
4 
F 
4 
al 
a 4 
| 
A 
‘ : 
| 
| 


a 


| 
4 G 
J 
q 
4 


THE BRICKBVILDER 


THE 

name which was chosen for this magazine many 

years ago, and which has borne courageously ever 
since, has heen assumed some indicate certain 
scope and absence artistic possibilities. 
One the best illustrations the fitness our name, 
however, applied journal devoted architecture 
and the fine arts, afforded two churches which were 
illustrated our last issue. Here were two prominent 
public buildings, the one the very heart Manhattan, 
the home one the wealthiest congregations the 
city; the other the spiritual center great university, 
and both these structures the artistic element predomi- 
nates, and the design each treated monumental 
manner. problem the abstract would, first 
thought, naturally suggest the employment stone 
marble, whereas each deliberate choice was made 
burnedclay. Theresult certainly choice, and 
the artistic results are fully equal any work which has 
been done within the last year. Terra cotta and burned 
clay were not here chosen because they were cheap, easily 
applied, could produced hurry. They were 
selected give expression definite idea archi- 
tecture, and though the treatment each case was 
different, and the conception each was varied the 
talents the architects which produced them, the result 
each was masterpiece nature which could not 
have been wrought out quite the same way with 
quite the same success the same lines any other 
material. Burned clay has certainly justified itself here, 
and THe has legitimate pride present- 
ing work this nature, work which peculiarly within 
its own province. 


THE DESIGNING MONUMENTS. 


recent editoriai alluded the change which 
has come about late years the designing com- 
memorative monuments, which the architectural ele- 
ment has assumed its proper predominance. the 
selection architect sculptor for these monuments 
usually made through competition, has been sug- 
gested that order secure the best results there ought 
really two competitions, the first simply among 
architects, scheme, and general architectural 
composition, the architect then being employed the 
usual capacity carry out the monument. After that, 
models the accepted design proper scale should 
placed the disposal the sculptors who are invited 


take part the second competition, each sculptor study- 
ing his group directly from the model and adapting 
the general scheme and the specific design. this 
way the difficulty will avoided, which often en- 
countered now, having adesign which architecturally 
uninteresting accepted because coupled with 
ture very high order, vice versa. Furthermore, 
the present custom treating the sculptor contractor 
and agreeing with him for the delivery monument 
complete all its parts for specified sum, leaving him 
work out all the financial problems, make his profit 
loss the portions the work which does not 
execute with his hands, this placing him the 
humiliating position seeming save money carry- 
ing out the work the expense the artistic results, 
will entirely avoided, and the artist and the architect 
will both free study should, and will em- 
ployed self-respecting and professional manner. 


STRENGTH BRICKWORK. 

our last number noted the proposed change 

the building law Boston, which greater unit 
stresses were allowed brickwork. Since then 
the Commission having the preparation this law 
charge, after careful consideration, has increased still 
further the allowable load per foot, that this statute 
goes into effect, seems quite likely this time, the 
recognized safe resistance properly constructed brick 
piers will officially set twenty tons per square foot, 
increase thirty-three per cent over what has been 
allowed the past. 

All the tests with which are familiar have, for 
years, shown that under the best conditions brickwork 
far stronger than the existing laws would seem indi 
cate. have repeatedly known piers loaded 
high twenty-five tons per square foot with every indi- 
cation safety, and judging all the tests which have 
been made, ultimate strength eighty tons per 
square foot very conservative estimate for ultimate 
strength. The factor safety masonry constructions 
exposed only quiescent loads can very much less 
than considered necessary for frame structures 
columns, and the moment elasticity masonry 
very close the ultimate resistance, stress twenty 


tons per square foot would probably perfectly safe for 


pier which would crush forty tons per foot. 
would very poor brick indeed that would not stand 
far more than 
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vaults, moldings and sculptured decorations, and there 

are many other evidences advanced architectural skill. 
The Temple has interested many archeologists, and 

numerous curious restorations have been made and 


BY ARNOLD W. BRUNNER. 


generally stated that there Jewish archi- its accessories. most notable one shown the 
tecture. careful and brilliant drawings made George Perrot 
Guadet, his del and Charles Chipiez; but one instinctively feels that their 


says that was have been expected that the Israel- 
ites, with region older than Christianity, would have 
produced architecture with history, but they did 
not. Accordingly, the synagogue to-day, the direct 
descendant the Temple, modern problem not 
materially different from that the contemporary 

The reason for this lies the history the Jewish 
people. there were expressions art ancient 
Judea and aspirations for beauty and fine sense form 
not doubted. The use colors and their com- 
binations was understood, and embroidery, engraving 
metals and other ornamental work were extensively 
practiced. know, not alone from the scriptures and 
from the detailed description the Temple Josephus, 


but from the results actual explorations made 


Palestine, that the beginnings Jewish art were vigor- 

ous and promising. state Judea, however, was 
not allowed pursue the arts peace for any consider- 
able period time, and the dispersion the Jews was 
necessarily fatal any continuance development 
native art. 


FLORENCE 


imagination has been allowed too much freedom and 
that these admirable restorations, while inspiring the 
extreme, can hardly considered historic documents, 
nor they indicate sufficient degree accuracy upon 
which base architectural style. The restoration 
attempted Mr. Fergusson more erratic and much less 
convincing, and can hardly taken seriously. 

Among the remains the early synagogues that 
know, those Galilee, described the Palestine Ex- 


ploration Society, are the best preserved, but they give 
only scant information. However, there are many 
details ornamentation and construction that are most 
HANOVER suggestive. so-called Great Synagogue Kifr 
Birim presents, perhaps, the best indication the early 
all the buildings Judea that remain for our ex- style architecture employed for these structures. The 
amination to-day, the most important the base, building rectangular, and its western end there isa 
foundation, Solomon’s Temple Jerusalem. The. porch supported columns. find three doorways 
ruined portion this great fortified wall fills with its main fagade, framed heavily molded archi- 
admiration. isa wonderful piece masonry, com- traves, the croissettes which are much exaggerated. 
posed colossal stones which are carefully tooled and The central door surmounted richly ornamented 
treated with chisel draughts around all the joints and round arch enclosing carved panel. this and 
beds. other buildingsof the period may see numerous 
The stones are laid perfectly true, without mortar. examples triglyphs and metopes and columns with 
The remains the great arch that connected the Temple either Doric early form capitals. The 
with the palace are seen, and find that ancient moldings are often decorated and are generally round 


Judaic architecture employed not only the arch, but and full, and arches and cornices and panels are heavily 
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and distinctive treatment sculptured palms, garlands, 


grapes suspended from olive and 


part it, was higher than the surrounding 


buildings, and there were Talmudic regulations determin- 
ing the number windows, size doors 


vine leaves all cut with crispness suggesting Byzantine and other matters. These regulations, however, were 
_apparently treated with indifference, but the main 


tions were invariably followed. The door the syna- 


work the fafth centuries. 
contends that early Jewish art provided inspiration for 


the whom borrowed many details 


gogue faced the west; the ark was the eastern end; 
the .desk, from which the law was read, was approxi- 
these primitive buildings. the center the the space either 


ld 


side contained benches for the men, and gallery was 
inimals the sculptured decoration, discover 


constructed for the exclusive use women: This plan 


‘remains tombs many taken basis was developed and improved, but 


= 


with moldings, dentils, was deviation ‘from the main idea. .The building was 


nented metopes and others, that clearly indicate always rectangular, with without columns. There 


early Greek art that may not overlooked, and was notransept, the plan the basilica being invariably 


lends color this adopted. The ark.at the eastern end was erected 
platform reached steps and the perpetual lamp was 


suspended front it. 


The the majority the ancient synagogues 
possessed very little architectural interest and what 


call interior decoration hardly existed. Sculpture and 
were not encouraged and representations the 
human form were strictly forbidden, but amount 
symbolism was allowed and plant forms, the grape, 
and lily, for instance, were used embellishments, 
quently. The interlacing triangles, form whose origin 
uncertain and not readily explained, became accepted 
asa Jewish symbol and.was employed many ways 
various materials. .The ark was occasionally con- 
structed of, rich material, and gold and silver lamps 
beautiful workmanship hung the sides. 
Beginning with these simple requirements, the syna- 
gogue and congregations became more 
wealthy the buildings became larger and more important, 
entrance halls and vestibules were added, and the stair- 


ways designed more dignified fashion. Increase 
size demanded rows support the roof, but 
every case the form the basilica was retained. The 


was once simple niche the wall, more 
less ornamental receptacle the scrolls the 


law, grew larger and received more 
until became the main architectural feature the 
interior and was often ornamented with columns or.pi- 


with canopy and surrounded balus- 
SYNAGOGUE (NOW, CHURCH), TOLEDO, SPAIN ‘trades and approached steps. Additional rooms were 
added the back the building for the elders 
congregation, and for the general administration the 


synagogue affairs. 


the porticos the 


its columns from which hung tapestry 

Considerable -or adjoining the building was 
for schools and for the various charitable works 


lors, embroidéred with purple flowers, modeled 


ications, decoration, 


beginnings ‘of ‘an archi- 


There are .but few examples synagogues 
now existing and none more important than the interest- 
ing little buildings Worms and date 
from the twelfth and thirteenth centuries. 

comparatively small number have survived from 
the sixteeth, seventeenth. and eighteenth centuries and 
‘those that have escaped déstruction are not, asarule, 
markable for size distinction. During the last fifty 
years numerous synagogues great beauty, and some 

architectural merit, have been built, and they 
varieties style and construction. 


ning the ruined remains that exist to- 


evident that whether this art inspired the 
inspired the Greeks, and 


uld have probably continued much the 

There were many laws governing synagogue architec- 
The site 
the building was be, whenever possible, near the sea- 


uré, but they were generally 


shore running stream. The structure itself, 
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The general architectural treatment the synagogue 


buildings throughout Europe, with the exception 


designed the Moorish Style, which will refer later, 
depended entirely upon the which they were 
built. The prevailing architectural Style the country 
was adopted: Russia was Russian, Italy was 


Italian, Spain was Moorish, Germany and other 


parts Europe there are Synagogues built the Gothic 
Style, with interiors containing fine examples vault- 
ing. 

find England Synagogues indicating 
the influence Sir Christopher Wren. 
the Jewish Synagogue Kai 


Even in-China 
piece 
Chinese work, and the little one Nagasaki 
edly Japanese. 

perfect instance the tendency the synagogue 
follow the dominant architecture the 
try which was built the 
built Newport, 1762. This was one time 
Peter Harrison, architect excellent reputation, who 
had been pupil Sir John Van also 
signed the Redwood Library and the City Hall New- 
port, both excellent examples Colonial architec. 
ture. The little Synagogue was. evidently planned with 
great care and all the requirements Jewish law were 
carefully embodied it: that say, the building was 
rectangular, there was.a gallery for the women 


case the one 


ap- 
proached special Staircase. The Ark, the Reading 
Desk, arrangement seats all followed traditions. 
the building, while perfectly adapted ‘to the purpose 
Jewish worship, was designed Mr. Harrison’s usual 
style, and produced most charming Colonial 

the days when the Jews were power Spain 
their synagogues were designed Moorish architects 
the only with which they were familiar and were 


‘naturally Moorish buildings. Since the expulsion the 


Jews from Spain many synagogues have 
throughout Europe with Moorish detail, was 
dently believed that the Moorish style was appropriate, 
and was, least, expression. The build. 


ings were never really Moorish, for. the Style not 


and cannot readily adapted the condi- 


tions imposed church synagogue The 
plan was impossible and the interior.courts the 
bra, which was the ‘model, could not well serve 
for the purpose. The mosque was equally unsuitable, 
Moorish detail alone was employed and ornamental fea- 
tures and motifs from the Alhambra, the Alcazar Se- 
mosque Cordova, -were engrafted build- 

Domes, minarets and other characteristics Ma- 
hometan architecture were degrees considered essential 
the Synagogue. This seems entire 
misunderstanding. Nothing could represent the Jewish 
religion form worship less than Mosque. 
seems highly illogical single out one epoch, long and 
important though was, the history the Hebrews, 
when searching characteristic style for Jewish places 
worship, when their residence England, Holland 
Italy might have served similar purpose with more sat- 
isfactory 


a 


to 
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BY. MICHAEL BUNNY. 


acknowledged ‘attentive observer 
tural development one the most far reaching the 
brought about the and the craft 
movement that succeeded it. 
Asa means architectural expression eyery 
material, with the exception, perhaps, stone, seems 
have gone through period treatment which one tin 
another not only forced abandonment traditional 


usage but even imposed. 


Worthiness which 


prejudice was slow take Solong Palladianism 
and the strict ideals the Classic Revival maintained 
their hold upon taste, stone, material 
dispensable the carrying out those ideals. con 
had always.been handled; but the very conditior 
preserved the stone tradition Were active 
every vestige this quality the so-called aser 
The coming cast iron, some adn 
destroyed the fine school wrought 
Jean Tijou and Huntingdon Shaw had. brought 
perfection; lead was slowly relegated the 
the sanitary plumber, and lost all its 
bilities decorative medium, and woodwo 
thin good and deal place 
and veneers 
the case Insult was 
when, order into their what 
pleased dignity, the early nineteenth 
tects turned stucco asa 
gave the final blow what remained 
tradition. Then needy exchequer, 
fresh sources taxation. imposed 
had the immediate standardis ing all 
size for architectural 
new was made larger -din 
those common bricks use the ‘best 
under the pressure the tax, therefore, the small 
dropped brickwork lost great measure 
charm which the better proportioned 
For all practical purposes this stand 
Mistaken zeal the obtain rigid uniformit 
color and texture under each and every 


further aided the degradation 
was under the powerful spell 
artists that Philip Webb, Eden 
field and Richard Norman 
the architectural vagaries their forerunners, 
design and brought ‘back the treatment the commonest 
British building materials into such sound 
lines that brickwork has ever since steadily developed 
architectural quality. 
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JOHN ESTHER MEMORIAL GALLERY, ABBOT ACADEMY, ANDOVER, MASS 
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HOUSE, MIDDLESEX, 


Mervyn Macartney, Architect. 
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bread sense this development works itself out gray color varying very much shade, and their 
along two almost direct carry- texture sandy. and irregular, they thus come nearer 
ing from that ‘point which. the present tone the old 
eighteenth century before sible with the commoner yellow 
every kind ar- bricks. 
evolution. Compared with the bricks used 
brick architecture Mr. Champneys over twenty 
pended for its effect less years ago St. Bride’s 
upon design, though hard-pressed red bricks great 
never entirely absent, uniformity appearance, these 
which material was great has been the advance 
this with style towards more reasonable means 
it, but style its best and obtaining effect variety 
and orderly yet without terial. 
ited with the way which .the brickwork the eighties, St. 
als were used that time Bride’s Vicarage interesting 
the brickwork ex- reached its 
can therefore apotheosis. material, which 
veneration with molded bricks was lavishly 
vill devote them- used for dressings 
ving upthis tradition about. the .Cromwellian. period, 
erge One was revived Norman Shaw 
long Lowther Lodge, Kensington, and 
tectural, yet not the amongst his earlier works. 
modern Eng- The little Croydon, 
town its extremely simple scheme, 
of.the Powell’s charming house East 
Grinstead, bear the 
le, even nowadays, alaptability traditional treat- 
mited oppor detached houses suburb 
examples both old and some far-seeing municipal author- 
ities, who have carried out ex- 
hew may nowadays truly called 
let the effect come architecture 
arrangements and seems influenced the 
proper use ma- movement work where more 
case point, expensive houses are con- 
the two houses cerned. building 
Westminster, built Horace work,which springs from the re- 
Field for two membersof Parlia- the small house- 
reet improvement that has employ architect but lives 
the neighbor ready made villa,— have 
for some come fully under the new. in- 
ust such old work has claim high for English 
lescribed was clearly HOUSE CROYDON, SURREY. domestic work, second only 
the right thing assimilate ‘that occupied 
them much with their surroundings. teenth century buildings, when -good design was spon- 
The bricks used for the main walling are warm taneous and seemed permeate all that was 
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Village Courthouse. 
ARTICLE IV. 
BY EDWARD A. CRANE, 


old New England town with its wide 
main street sheltered elms many years’ growth 

and its oldcommon dating back the days the colony 
when the town was founded. This town, perhaps 
should say city, for has now had that title for many 
years, although its general air that country village, 
the seat small but prosperous county. For genera- 
tions the courts have been held and the general county 
business has been transacted the old brick building 


three distinct groups: First, courtroom about twelve 
hundred square feet, with small anterooms for the judge 
and counsel, with private stairs Jeading 
rear entrance. suggested that this occupy separate 
pavilion the rear, the height being.car- 
The balance the entrance story should given the 
second group, which should include one side room 
for the grand jury, about six hundred square feet, with 
anterooms, etc., and the other side apartments for 
witnesses, prisoners and the district attorney. There 
should ample lobby the first floor, with two 
flights stairs leading the front portion 
second story, which should given the probate 


A VILLAGE 


Edward A. ¢ 


facing the common, but the inconvenient, dark and 


limited quarters have long been the subject severe 
criticism, and, after much agitation the part the 
daily local paper, the county commissioners have 
that the necessary steps should taken erect new 
and more commodious building. this can only 
done borrowing the money the name the county 
necessary obtain authority from the state legisla- 
ture for such action, and while these steps are 
taken the commissioners have authorized the preparation 
preliminary sketches with view advising them- 
selves the arrangement and character building 
that will most suitable for their needs. 

The requirements, prepared the commissioners, 


read: The courthouse provide accommodation for 


COURTHOUSE, 


‘rane, Architect 


court, including courtroom about six 
feetand registry deeds about eight 


and offices forthe regtstrar and clerks 


room. this floor there should 
general arrangement suggested does not see 
desirable one, for the reason that 
deeds and other county constantly 
public and should placed the most 


the building’ for other than court will not 
required pass the court 
therefore, extremely desirable lace the 

and their accessorieS UPON the secona OT ane the 


ndred square 


The Village Cottage. 
rbility 
GILBERT HINDERMYER 
seems 
char seems that the character and expression this work 
frankly village calls for cottage demands sim- 
view plicity, restraint, directness and economy; therefore the 
the plot, the house, the garden and the stable are designed 
the The governing the present problem are 
should pleasantly lacking.in many the difficulties frequently 
principal encountered. lot large and fair shape, two hun- 
the first dred and fifty three hundred feet; nothing mars 


prevents the best exposure there are awkward grades 
handled and natural features, such rocks, trees 


streams, hamper freedom the composition 
Because the length lot more use than great 


breadth, the present plot has been selected with its long 

axis running nearly north and south. This permits the 

house placed parallel the road, partial screen 

isolated from the public highway. Neither this nor the 

living-rooms house should look the road for 


inment. length three hundred 


the house stand well back from the leaves 
space for gardens, walks, stable and other coun- 
trv house accessories the remainder. 

Next importance make the most the south- 
ern exposure. When remembered that the warm 
winds winter and the cool breezes summer come 
mostly from that quarter the reason 
next step shelter screen the plot from the cold 
north and northeast. will seen from the plan that 
the placing the house and stable helps this, and 
the rows trees, presumably maples, elms, 
horse-chestnuts, along the front side, play 
important part wind-break 
Having determined the exposure and indicated 
hly the position the big parts the design, 
will well select bear mind some architectural 
stvle some character design which all the parts 
the scheme shall conform. While would interest- 
consider our lot located part the country 
where unusual picturesque conditions prevail, as, for 
ance, southern. California, where the perpetually 
blooming 


cast cool, deep shadows, and tiles lend color and 


patio gladdens the eye, great overhanging 


mind that, quality roofs, still, felt that average conditions 

the money available temperate climate will prove more general interest. 

that the building shall This therefore, village one the Middle States, 

throughout, every where snow would check the blooming ardor the patio 

building and make the tile roof ridiculous. One may claim that 
practised exterior-will the American country house has achieved style its 

aid with bond, with trim- that one heed look further than the colonial 
terra Considering the examples either northern southern type for beauti- 
ount ava the building has been kept ful precedent. Admitting both, still believed that 
possible, and the plan this has received the older civilization England has evolved types 
lerat principal corridors, while the dwelling house possessing charm which belongs 
ntal character, are not extravagant waste- neither the others. They were evolved, too, under 
ful the same time are arranged that they con social conditions, methods living and climatic influ- 
ect directly with all the rooms both the first ences similar our own—and, therefore, serve especially 
and second floors guide the solution our own problems which 


te. 
/ trv of ‘deeds, et on the first 
this suggestion will the desi 
be the proper arral ion as to wha 
th lat of the art hit 
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are nearly akin. This the type upon which the 
present design based. 

mass the house long andlow; long, because that 
means the best exposure for the most rooms, and low be- 
cause long, horizontal linesharmonize better with flat site 


and impart greater degree charm. Notice the per- 
sistent way which the house turns toward the south; 
dining-room, living-room and library all have the sunny 
exposure and look toward the garden. also 
observed that the house turned little east south, 
order that may have the benefit the morning sun. 
The bedrooms above are also all the south, and noth- 
ing left for the northern exposure but halls, stairs and 
unimportant rooms. 

The size the house often difficult matter 
determine. The probable cost usually reduces the size 
minimum consistent with necessities. The average 


client, especially that client woman, sometimes 


promises quite satisfied with three rooms first 
floor; but above, there must four, five, even six bed- 
rooms, each with good, deep least two 
room, 


—and one lucky not have sewing 


linen closet and over the numbered 
among the absolute necessities the ‘second floor. 
this quite possible, but its accomplishment always 


astounds the client the size-of the first 


ence having proved the wisest plan determine the 
second floor soon the general shape the house 


settled roughly, let begin that way. .The requirements 


are man and wife, three children and one servant. 


man and wife’’—that means usually one: large 
room with probably dressing-room adjoining, some- 
times two small rooms are preferred. either case 
bathroom and ample closéts must form part the suite. 
Three implies either room for each 

they will require later else that one room for 


two must big two rooms, which comes 


the same thing area; three rooms: have been shown 
the minimum Size There also second 
bathroom which serves the three bedrooms common. 
seems but reasonable suppose that family this 
size will have use for guest-room. 
has therefore been provided. the north side 
the house has been serving-room, the 
bath, linen closet and the stair. ser 
vant may placed the third floor, which should also 
used for storage and for the small children 

The area the second floor betng determined, find 
that results below dining-room, long living-rooni 
eighteen feet; library opening 


it, with den the back. This may seem 


arrangement, perhaps, but will none too much when 
the children have begun receive guests 


being utilized vestibule. The entrance door pur 


off center, permitting 
house,” so-dear to the ave rage home 

hall does not run through from front 
room opens upon the terrace with three long, 


ment windows The library and 


similar openings the side Access the stair 

hac directly from any the threerooms. 

placed receive the sun. parate 

the kitchen from the front entrance, 

venient passage for the maid the front 

northeast, ar least desirable corner of the house, 

the kitchen porch. seems ert 

off air and sunshine from the 

therefore placed the southwest 

open paved terrace takes its place between the wings 
Passing into the garden, find broad ‘walk 

the entire front; next-comes the formal 

flower beds divided narrow walks 

well paved with the other 
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THE BRICKBUILDER. 


table placed stone, terra cotta ‘used 


Chimney tops this ma- 


tures without undue ex- 


the neighboring buildings. 
plicity must the abso- 
4 

comfort but 
avoid and discard every- 
thing mass and detail 


jected that the limitations 


family.of this size could 


satisfied with less, except radical concessions, 

taken not which, shown upon drawing, would difficult 

sing nderstand and lead adverse criticism.. These ar- 

ngements are individual hoped, however, that, 


mind always this matter simplicity and us- 
ees for proper economy the matter interior finish, the 


solution indicated here may happily suggestive for 
those whose building aspirations are necessarily limited 
us 
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The Bank Building Competition. 


THE SUCCESSFUL COMPETITORS. 


LICHT, who was awarded the 


First Prize $500, re- 
ceived his early architectural 
training the Atelier Freed- 
lander, New York City; won 
the Paris Prize, Beaux Arts 
Society Scholarship, which 
entitled the holder two years’ 
study and travel passed 
the examination architecture 
the Ecole des Beaux Arts with 
the highest mark; entered the 
Atelier Pascal; was 
admitted the first class 
the Ecole through the special 
arrangement made with the 


H, C. PITTMAN. 


French Government the 
Beaux Arts Society, which 
the winner the Paris Prize 
entered directly into the School 
and the first class; took the 
Prix d’Emulation offered 
the Government for the great- 
est number values taken 
during the year; won the Grand 
Medaille offered the Société 
Centrale des Architects Fran- 
caise for the greatest number 
values projects rendered 
three years; won the Gold 
Medal the Architectural 
League year; has 
traveled through Italy and 
studied Rome. now 


BUELDER. 


the office 
City. 


awarded the 


HOMERK 


KIESSLING 


CLAUDE W. BEELMAN. 


Pittman 
Second 


H. Freedlander, New York 


and Henry Bratin were 
present practicing architects 
New York City Mr.. Pitt 
man received his architectural 
training the offices Mel 
vin Hapgood Hartford, 
Holden, Clarence True 


York 


( (ve \\ Bee 

iS lirst 

ea 

and 
tectural lLeag \ me 
has also succes 
n several I € con pet 
tions present time 


| e | 
’ Sulltvan, Chi ago, Henry Ive | 
GEORGE A LICHT 
j 
OC received his eat if 
j | | 4 
} 
| 


THE BRICKBUILDER 


Editorial Comment and 


Selected 


‘THEY THINGS DIFFERENTLY. 


Temple, cost fifty sixty thou- 
and dollars, erected at-:once Flint, 


committee, represented by 


the judge court and the superintendent 


hool for the deaf, graciously announces that competi 


rom architects will received. size 


tion .of a few special rooms which might be desirable, the 


notice closing with mandate that the building 

‘of the finest brick This manifestly 

the and the superintendent the 
rece many replies the alluring 
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average citizen 
thinking the average architect like himself, open any 


account Should the high ideals, the keen, sensitive 


necessity factors the character only the few 
possible competitions are the ones who place themselves 
profession often judged. Happily, there the saving 


remnant men who lift architecture into the realm 


the 


\1 


‘ t re are two mysteries connected with 

erage Siness man when placed building com 

assuming that all need whistle and 

will ‘tumble over themsélves 

ture his other the far greater 


it, often, and all occasions believe the 

* | al hite ts themselves are to blame for the nriscellaneous 
ompetitio evil, after all can 

blame the -committeeman when receives such 


inquestioned eviden¢ 


that there are plenty .men call 


ing themselves architects who are ready fora 


man, every architect good one wants be, and 

OFFICE MINNEAPOLIS GAS LIGHT CO. 


lic educated know better the 


architects themselves does the competition evil grow less " k°& Terra Cotta C Terra Cotta 


I 
appreciates architecture but does not. Winkle Terra Cotta.Co 
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NEW BOOKS. 


Russell Sturgis, Volume 
Antiquity. York: The 
Baker ‘Taylor.Co. 

The history architecture would 
wholly record and examination the 
monuments, or-of certain selected 
number them, men had been less 
wasteful their inheritance. little 
patience, little consideration, little 
sense what makes permanent 
value with trivial changes 
fashion, and much the building 
former ages would have been found 
fit the requirements new age, and 


frightful waste the world’s wealth would have been 


DETAIL BY ATLANTIC TERRA COTTA 


spared. 
all the buildings treated 
this first volume the Pantheon 
alone still use for purposes 
akin those for which was 
built. few memorial build- 
ings, also, are nearly. intact. 


CAPITAL BY N. LE BRUN. & SON, 
ARCHITECTS. 
New York Architectural Terra Cotta 


Co., Makers. 


Most the structures dealt 


with arein hopeless ruin. Very 


many them are known only 


for many years student the 
buildings which can found erect and 
use, which. can measured and 
photographed, and which the 
draughtsman make the 


curious constructor study methods. 


The Annual Convention the 


tectural America will 

Mr. Wm. .Curator 
Fine the Brooklyn Museum, has 
been elected Honorary Member 


the Royal Academy Fine Arts 


Milan, recognition the contributions 


Architectural research [taly, 
which have been made-by the 
Brooklyn Museum. 

Milwaukee have new 


Auditorium cost 


slight traces, and only since 


Sh 


ages silt rivers has 
been removed the explorers very rece 

Under these conditions, only part can 
the part must needs 
history the opinions the monu- 
ments,of many critical 
art and not other men write history 
the monuments”; but face the 
problems connected with these half ruined 
wholly destroyed buildings there must 
sought the help the reader inscriptions, 
the decipherer hieroglyphs and arrowhead 
characters, the student comparative chronol- 
ogy, the practised and reader the 


books left from antiquity, the curious 


searcher among vestiges bygone beliefs and 
superstitions. 


Those are the conditions which the 
present work prepared. The author has been 


USE AT WASHINGTON, D. C. 
id, Donn & Deming, At 
wing Edwin Bennett's Roof ‘7 


nt years. 


Mass 
for Crippled and Deformed 
BUILDER for January, will 
Mass., and Clinton, stated 


Manhattan Rail 


+ 


largest and heaviest building 


The structural steel 
structure will weigh over 24, 
building when completed-will have 
living and dead load 16, 

above the curb line, enough, if. placed 


DETAIL PRICE MC- 
LANAHAN, ARCHITECTS. 
Conkling-Armstrong Terra 

Cotta: Co., Makers. 


York Salt-Lake City. Mere than 


architectural terra cotta will used 


exterior the builc 


of. 


The New York office of Fiske & Com} 


which Parker Fiske manager, has been 
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awarded the 
contract sup- 
ply the front 
brick the 
large new 
for the Hudson 
Power 
pany Jersey 
City. The brick 
selected the 
Williams Grove 
Cream Buff. 


Siener, archi- 
tect, Thomp- 
son. 
Buffalo, Y., 


manu- 


William 
hamer, archi- 
Sects, nave 
formed a co- 
partnership, 
offices 
the Telegraph 
Building, Kala- 
Mich., 


“AN ALL ENAMEL TERRA COTTA FRONT, catalogues 
solicited. 
Makers firm 
Peters, Burns 
Pretzinger Dayton, Ohio, have dissolved partnership. 
has opened for the practice 
the Reibold Building, Dayton, and 
manufacturers’ samples and catalogues 
Terra Cotta Company supplied the 


tta employed the Police Station Rochester, 


illustrated THE 


Br 


ck Terra Cotta-& Tile Co 


ARCHITECTS, 


The American 
Enameled Brick 
and Tile Company, 
order meet 
the increasing de- 
mand 
ameled brick, haye 
added three large 
new kilns their 
plant, which will 
give them capac- 
ity about 6,000- 
ooo bricks per year. 
Although the de- 
mand for the brick 
made this com- 
pany was enor- 
mous during the 
past year, they 
have been able, 
good manage- 


ment, make deliveries promptly thetime agreed upon. 
undeniable fact that builders too frequently fail 
give sufficient information manufacturers the date 
when material will wanted. This always puts the bur- 
den the all too frequently held 
responsible for the lack foresight the part others. 


DETAIL BY 


The building transactions January, 1907, compared 
with those January, 1906, show that the aggregate 
volume building less than the corresponding 
month last year, but the losses are widely distributed 


and inter- 
spersed with gains 
many cities 
indicate that the 
building ‘move- 
ment simply fol- 
lowing the fixed 
and imperative 
rule supply and 
demand. Some 
cities appear ‘to 
have met all press- 
ing demands, 
while others are 
still placing liberal 
contracts for build- 
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and The Lawrence Scientific School 
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Architecture, Landscape Architecture, Forestry, Physics, 


Chemistry, Biology and Geology. 


For further information, address W. C. SABINE, 14 University Hall, Cambridge, Mass. 


TILE PAVEMENT. 


Made Grueby Faience Co. 
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287 FOURTH AVENUE, 
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WORKS: PERTH AMBOY, 


BALTIMORE, MD.: 
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Office and Works, 
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MANUFACTURERS OF 
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pages, figures. Cloth, $1.50. 


RICHARDS. THE COST SHELTER. 
136 pages, illustrated. Cloth, $1.00. 


RICHEY. THE BUILDING 
READY REFERENCE. 
Carpenters’ and Woodworkers’ Edition. 16mo, pages, 
118 figures. Morocco, $1.50 net. 
SABIN. THE INDUSTRIAL AND ARTISTIC 
TECHNOLOGY PAINT AND VARNISH. 


8vo, 372 pages, illustrated. Cloth, $3.00. 


RICHEY. HANDBOOK FOR SUPERINTEND- 
ENTS CONSTRUCTION, ARCHITECTS, 
BUILDERS AND BUILDING INSPECTORS. 

16mo, 742 pages, 357 figures. Morocco, $4.00 

TAYLOR AND THOMPSON. TREATISE 

CONCRETE, PLAIN AND RE- 
INFORCED. 
Fifth Thousand. 8vo, many illustrations, 589 pages, 176 
figures. Cloth, $5.00. 

RICE. CONCRETE-BLOCK 

PROCESSES AND MACHINES. 
xiv pages, half-tone cuts. Cloth, $2.00. 
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THE BRICKBUILDER. 


For sale newsdealers the United States andCanada. Trade supplied the American News Company and its branches. 


Published ROGERS MANSON, Water Street, Boston, Massachusetts. 
A » Ent fat the Bost Mass., Post Office as Second Class Mail Matter, March 12, 1892. 9. 
( ight, 1&9 the BRICK BUILDER PUBLISHING COMPANY. 
Subscription price, mailed flat subscribers the United States and Canada $5.00 per year 


Competition for Bank Building 


First Prize, $500 Prize, $200 Prize, $100 
PROGRAMME 

town the States. The site the corner two streets equal importance. The 
lot itself perfectly level building occupy area not over 5,000 square feet, its 
shape being square rectangle any desired proportion. 
Above base course granite (not over feet high) the exterior and interior the building are 
designed Architectural Terra Cotta, employing colored terra cotta, least portions 
and plan, size which will permit two-thirds reduction. 
Frank and logical expression the prescribed material. 

and logical treatment the architectural problem. 
awarding the prizes the intelligence shown the constructive use terra cotta and the develop- 
ment style, reason the material, will taken largely into consideration. 
borne mind that one the chiet objects this competition encourage the study 
the Architectural Terra Cotta. There limitation cost, but the designs must suitable 
for the racter the building and for the material which executed. 
tails should indicate general manner the jointing the terra cotta and the sizes the 


‘ 
Drawings Required: 


+ 


two elevations (front and side) drawn scale feet the inch, and the 


seeond sheet, half-inch scale details main entrance, windows and cornice, and any other por- 
the building neces interpret the design. Also section showing the best view the in- 
iy The sheets are not to be mounted. 
drawings are black without wash color, except that the walls the plans and 
the sections may blacked-in cross-hatched. 
sealed envelope with the the exterior, and containing the true name and address 
the contestant 
‘rved publish exhibit any all the others. 
designs will judged three well-known members the architectural profession. 


For the design placed first this competition there will given prize $500. 


For the design placed second prize $200. 


For the design placed third prize $100. 
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THE 


Jury Award wishes first all ex- 
press its very hearty appreciation the 
remarkably high standard set the com- 

petitors, and the many excellent and very inter- 
esting designs submitted this competition. The 
drawings submitted show, whole, extraordinary 
quality draughtsmanship, and has been the 
endeavor the jury recompense the design im- 
partially and the most liberal spirit, whatever its 
source inspiration. 

view the emphasis which the programme 
places upon the exclusive employment architec- 
tural terra cotta, the use color, and the frank 
and logical expression the prescribed 
has been matter some surprise the jury 
that among many designs submitted high gen- 
eral excellence, there are comparatively few which 
are distinctively terra cotta, and which, therefore, 
fulfill the fundamental requirements the pro- 
gramme. The decisions were made and the awards 
given strict accordance with the letter the pro- 
gramme. 

The two following considerations were borne 
mind the jury making the awards; these aside 
from matters pure fitness design. First, the 
character the general design and details indic- 
ative the materials used. Second, the 
character the design from the point view its 
use banking building. 

the first consideration the jury regarded 
one the chief objects this competition the ex- 
pression the special character terra cotta art; 
that is, expression which should 
peculiarly adapted cotta and terra cotta 
alone. 

The second consideration was difficult one, 
since there little precedence for the use terra 
cotta building requiring the solidity and digni- 
fied simplicity which one associates with bank, and 
these qualities are perhaps not express 
decorative material. The jury has, therefore, 
placed less emphasis than they would otherwise 
have wished upon this element architectural char- 
acter the design, and, following the programme, 
have leaned those which have the look 
terra cotta rather than those which are, perhaps, 

more bank-like the expense the first charac- 
teristic. 


AWARD. 


plan, have appreciated that this was 
largely determined the desire fit reasonable 
arrangement the most effective design, and, 
accordance with the programme, the jury has given 
this element slight weight their was 
felt that this was. pre-eminently competition for 
the exterior and not for technical study plans, 
which, however important actual 
could hardly given the greatest weight the 
present case where the practical conditions were not 
laid down. Considerable importance was: also 
making the award, the indication and 
the possibility forthe provision color treatment 
The jury felt that color was inseparable from terra 
cotta, and the effect color, therefore, 
taken into account. 

refer again the matter draughtsmanship, 
the jury was with the talent, energy and 
ability displayed. drawings are, whole, 
extremely well presented and show advance tech 
nical ability, which speaks well for the future archi 
tectural development this country. 

First Prize. The jury placed this design first 
account its essential terra cotta treatment 
Although somewhat rural character, unfortunate 
its outline and extraordinary its variety 


scale, this design ‘accordance 


with what the programme seems call for that 
any other material. The conception brilliant 
and the execution its detail remarkable that 
has seemed the jury most typically the-result that 
this competition was meant bring out, and, there 
fore, well worthy the prize 


The large decorative motif, which 
itself very commendable design, seemed 
inadequately framed the rather insufficient height 
and form the facade wall, and the frame around 
the door does not seem tie into the base course 
well might. 

The throughout essential, 
versatile, and shows unusual skill, especially the 
sheet. The base gteat interest 
adaptation, and the small section charming sug 
gestion. inevitable that for this 
sign would need study, but, the whole, it. seems 


thoroughly suited terra appropriate 
the conditions the programme. 
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Prize. While less interesting, this de- 
has better general mass than ‘the first-prize 
and displays imagination detail. 
terra cotta. Its decorative are, however, 
complex and very small scale; but though its parts 
are numerous, they have been carefully and ingen- 
iously handled. 

that one would like see built. 
good draughtsmanship and its 
conception. The jury 


aa 


feels that while perfectly 
apted terra cotta, equally capable execu- 
tion any marble fine textured stone and 
representative the mass designs which fallow, 
hicl designed executed 
ice, would probably built 

from motives economy. 

high merit: and 

what would actually 


1 


uilding this sort, and one the 
bmitted from the point view 
scale 


MENTION. building shown some- 
festive character for its purpose. The 
ilding itsélf looks more the coun- 
landscape, than the city. 
‘it, however, but the plan makes 
elevations. 

This projet shows stone 
justifies the use 
uld seem improbable 
ane would into such 
shown and into sucl 
required execution 
have precedent for just 
tone some the monuments 
they. are buildings greater 
contemplated. detail 
ing and the draughtsman- 

ship denotes love ornament. 
Mention. This design very good 


material. Plai columns should 


been avoided, are difficult satis- 
cially one small scale, in.terra cotta unless 


rusticated and heavily 
FourtH Mention. This very 


Renaissance design and its details are-charmingly 


interesting 


drawn. others, however, this projet 


indicates terra cotta only the scale the jointing 


and the number the joints and its plain surfaces 
mystery why anyone should choose plan front 


and its somewhat free usé ornament. 


elevation .this .when the matter 


Mention. This projet makes good bank 


with the right character; while color well em- 
ployed and about the entrance and the cornice, 
the design cannot said fundamentally terra 
cotta, but rather granite design adapted the 
present requirements. 

goodin mass andcharacter. The ante-cap and dec- 
orative band which continue the color the Corin- 
thian capitals very well conceived. unfor- 
tunate, however, from the point view material, 
that plain, fluted columns are employed. seems 
mistake from the point view former 
criticism which have already often 
make regarding the primary stone character the 
building. marble design would very 
successful. 

Among the drawings published, that submitted 
Mr. Geckler excellent general mass, but 
there absolutely excuse academic compe- 
tition for making unsymmetrical plan. 

Mr. Crane’s plan remarkably good its unity 
scale, and has convincing quality something 
already built. 

Mr. Cobb suggests interesting cornice treat- 
ment, while Mr. Peck’s side elevation presents 
very successful group three windows mass 
good, general proportions. The suggestion 
Oriental forms this design interesting and ap- 
propriate the material. 

pity that good building that pre- 
sented Mr. suggest terra cotta only, 
perhaps, its cheneau. 

The jury regrets that few the competitors 
seem have grasped the first condition 
gramme, namely, the characteristic use terra 
cotta. 

attempting determine what that gives 
design its distinctively terra cotta character and 
differentiates from stone design built clay 
the jury feels that the most logical differ- 
ence lies the treatment the plain surfaces, 
either with diaper pattern other decorative treat- 
ment relief, and that this is, perhaps, the 
most important material which 
treatment results converting uninterest- 
ing surface into interesting one, and obtaining 
The ornamentation 
the terra cotta rustication the Century Club 
treatment New York, with its triple looped guil- 
loche incised the flat surface, good 


effect impossible stone. 


American example this treatment which removes 
at.once the mechanical cast surfaces the terra 


blocks and gives them effect entirely their 


own the minimum expense. 
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the Prize and Mention the others are not arranged order merit, 
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FIRST MENTION. 
SUBMITTED CLAUD BEELMAN, DETROIT. 
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Atlantic Cotta Co. 


THE ATLANTIC TERRA COTTA COMPANY 
PERTH AMBOY TERRA COTTA COMPANY 
EXCELSIOR TERRA COTTA COMPANY 
STANDARD TERRA COTTA WORKS 


: 


The Largest Manufacturers 


ARCHITECTURAL COTTA 


the World 


4 


CHROME and one color glazed material, both lus- 
trous and mat and standard terra cotta, with vitre- 
ous and ordinary surtaces, can supplied almost any 
conceivable range shades. Our tacilities the prompt 
handling all contracts entrusted are unequalled. 
mation architects the economical use terra cotta 
and advise with them proper construction, 
Architects desiring approximate and actual estimates and 
prices the substitution our terra cotta more expen- 
sive but less desirable building materials may communicate 
with any our othces and sure receiving 
Address Nearest Office: 
Agencies 
CLEVELAND CINCINNATI COLUMBUS MILWAUKEE 
DETROIT ATLANTA NEW ORLEANS 
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Atlantic Terra Cotta Co. 


ALLS attention the following list buildings, either recently 
completed course construction, which its terra 


cotta used. 


This list will give some 


the scope its 


territory, the magnitude its business and 
extensive organization, the which are offered consum- 


ers terra 


NEW YORK CITY. 


Buildings for College the City New York. Geo. Post 
Sons, Architects. White mat glaze. 

West Street Office Building. Cass Gilbert, Architect. (One 
the largest office buildings the country.) Practically 
complete exterior gray and polychrome terra cotta. 

Plaza Hotel, 59th Street. Architect. 
mat glaze. 

New York Times Building, 42d Street and Broadway. 
Architect. White mat glaze. 

Academy Music, Brooklyn. Tallant, Architects. 
This building when completed will contain more decorative 
polychrome terra cotta than any other the country. 

McAdoo Terminal, Cortlandt and Church streets. 
Clinton Russell, Architects. Gray terra cotta. (This 
building when completed will contain more tons 
tural terra cotta than any other building the world.) 

Stations Line Subway. LaFarge, Architects. 
Polychrome. 

Hippodrome, 43d Street and 6th Frederick 
Thompson, Architect. Gray. 

Flat Iron Building, 23d Street and Broadway. Burn 
ham Co., Architects. Gray. 

Crescent Athletic Club, Clinton Street, 
Freeman, Architect. Gray. 

United States Express Building (interior). Clinton 
Architects. Polychrome. 


PHILADELPHIA. 


Bellevue Stratford Hotel. Hewitt, Architects. 
Gray 

Central Trust Building, 4th and Market streets. Wm. Cope 
land Furber, Architect. White mat glaze. 


PITTSBURG. 


Nixon Theatre. Benjamin Marshall, 
front white mat glaze. 

Wabash Station. Theodore Link, Architect. Gray. 

Carnegie Technical Schools. Palmer Hornbostel, Archi 
tects. White mat glaze and polychrome treatment. 

Synagogue, 5th Avenue and Bidwell Street. Palmer Horn- 
bostel, Architects. Yellow glaze and polychrome treatment. 

Hartje Building. Charles Bickel, Architect. Entire building 
white mat glaze. 


BOSTON. 


Old South Building. Arthur Bowditch, Architect. Gray. 
Domes for Christian Scientist Church. Charles 
Architect. Gray. 


NEWPORT. 


Audrain Building. Bruce Price, Architect. Elaborate poly 
chrome design. 

Residence, Louis Brugiere. Whitman, Architect. White 
mat glaze. 

Residence, Mrs. Oelrichs. McKim, Mead White, Archi- 
tects. White mat glaze. 


NEW ENGLAND. 


Office Building for Rumford Falls Power Co., Rumford Fails, 
Me. Stone, Carpenter Willson, Architects. Entire front 
terra cotta. 


NEW YORK STATE 

terra cotta, interior elaborate polychrome design. 

Statler Hotel, Johnson, Architects 
Entire exterior building glazed terra cotta elaborate 
polychrome design. (The first large building built 
which there has been such extensive polychrome 
terra cotta.) 

Chamber Commerce, Buffalo, Wicks, Archi 
tects. White mat glaze. 

Providence Retreat -Convent, Buffalo, 
Johnson, Architects. White mat glaze 

Lafayette Hotel, Buffalo, Bethune, Bethune 
Architects. Light gray glaze. 

West Side Department Store, Kochester, Charles 
Architect. Entire exterior from ground lustrous 
white. glaze. 

WESTERN 

Washington Arcade, Detroit. Donaldson Meier, 
tects. Gray. 

Office Building, Gas Office Co., Detroit. John Scott 
Architects. Entire exterior from ground white mat glaze 

Uhlein Building, Milwaukee, Wis. Kirchotf Rose, 
tects. Gray. 

Scofield Building, Scotield, Archite 


Art School, Cleveland, Hubbell Benes, Archite 
First story dark old gold; balance of building wh a 
glaze. 

Nicholas Building, Entire exterior from ground 
gold fire flashed terra cotta. Courts building pure white 
glaze. 


Library, Salt Lake City, Utah. Farge, Architects 

Stewart Dry Goods Store, Louisville, Ky. MeDonald 
Architects. Gray. 

Bell Building, St. Paul, Minn. I. Lockwood, Architect. Whit 
glaze with green 

Carnegie Library, Colorado Springs, Colo. Calvin 
Architect. White mat glaze. 

First National Bank, Dutton, Archite 
Entire exterior above second story white mat 

Central Union Telephone Company Office Building, 
olis, Ind, ©. J. Warren, Architect. Brown. 


SOUTHERN 
Union Station, Washington, Burnkam 
Architects. concourse this building ntains 
amount white glazed terra cotta. the main 
large amount gray terra cotta has been used and the 


ings and arches the porticos east and south are 
similar granite 

Van Antwerp Building, Mobile, Ala. George Rogers, 
mat glaze with elaborate polychrome treat 
ment main cornice. 

Maison Blanche, Canal, Dauphin streets, New 
Orleans. Stone Brothers, Architects. Will contain, when 
completed, very large amount white mat glazed terra cotta. 

Carolina National Bank, Columbia, Faye, 
Architects. White mat glaze. 

Office Building for Chandler Investment Company, Atlanta, 
Ga. George Murphy, White mat glaze 

Monticello Arcade, Norfolk, Va.. Thempson, Archi 
tects. White mat glaze with polychrome decoration, 
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Conkling- Armstrong Terra Cotta Company 


PHILADELPHIA, PA. 


Penta 


Large work specialty. Time delivery guaranteed. 


Construction carefully worked out. 


Architectural Terra Cotta 


PLAIN, ORNAMENTAL, COLORED, GLAZED 
AND SEMI-GLAZED 
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GLADDING, Company 


Architectural Terra 
Enamels and Colors 


OFFICE: Corner and Streets, San 


Works, 


TERRA COTTA CO. 


MANUFACTURERS 


ARCHITECTURAL 
TERRA COTTA 


INDIANAPOLIS INDIANA 


— 


New Cerra Cotta 


MANUFACTURERS 


ARCHITECTURAL TERRA COTTA 


HIGH GRADE, NON-ABSORBENT LIMESTONE, 
ENAMELED, GLAZED AND SEMI-GLAZED ALL COLORS 


WORKS, PERTH AMBOY, OFFICE, 108 FULTON ST. 
NEW YORK CITY PHONE 
JOHN 


New York 


Architectural Terra Cotta 
Company 


Works 


401 Vernon Ave., 


Main Office 
Madison 


New York Borough 


MAKERS THE VERY HIGHEST GRADE 


ARCHITECTURAL TERRA COTTA 


FOR EXTERIORS AND INTERIORS 


ries. 
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The Northwestern Terra Cotta Co. 


MANUFACTURERS 


Tue Grapes ARCHITECTURAL TERRA 


Cerra Cotta Co. 


MANUFACTURERS 


ARCHITECTURAL TERRA 
ALL COLORS 
WORKS, SOUTH AMBOY, 
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ST. LOUIS TERRA COTTA 
Ornamental 


5815 MANCHESTER. AVENUE 
ST. LOUIS, MO. 


Terra Cotta Co. 


ARCHITECTURAL 
TERRA COTTA 


ALL COLORS 


Grand Prix and Silver Medal, World’s Fair, 1904 


OFFICE: 
ROOMS 502, 503, CENTURY BUILDING, ST. LOUIS, MO. 


Werks: CHELTENHAM, ST. LOUIS 
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